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From one continent to another, from one individual to the other, ideas do 
travel, they are modified by the media, reinterpreted by new protagonists; 
they are in constant becoming. This is where we are modern, in the ques-
tioning of truths, in this critical movement of lived experience and the one 
to come.
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Foreword
Pierre-Alain Croset

This polyphonic book demonstrates the extent to which Michel Kagan’s 
architectural work, thought and teaching continue to play a major 
guiding and reference role. It is based on a pedagogical experiment 
that he initiated in the 1980s across the Atlantic at the very start of 
his teaching career, and which he developed and refined during his 
years as a professor at the Belleville School of Architecture. The book’s 
title—The Metropolitan Tower — should be interpreted not just as the 
title of a project exercise, but as a much broader notion that could be 
used to describe Michel Kagan’s obsession with a profoundly urban 
and modern form of spatiality, at the service of the European city. His 
constant experimentation with new forms of ‘vertical composition’ 
of architecture goes well beyond purely typological research into the 
architecture of “towers”. No longer seen as an isolated, self-referential 
object, the ‘metropolitan tower’ creates a critical tension with the urban 
context, introducing a parcel of density that enriches the spatial expe-
rience of the city interpreted as an opportunity for three-dimensional 
composition. In this respect, it would be fair to speak of a veritable 
strategy of urban acupuncture that reaches into the deepest stratifica-
tions of the city, all the way up to the sky, to link human beings together.

Originally published in French by Éditions Recherches in 2012, this 
book is now available in an English edition that has been extensively 
revised and expanded with new essays that demonstrate the extent 
to which Michel Kagan’s architectural and urban thinking remains 
relevant today. Many architect-teachers continue to draw inspira-
tion from his pedagogical research, in particular the group of teachers 
who continued this exercise at the École de Paris Val-de-Seine, from 
2013 to 2023: Nathalie Régnier-Kagan, Jean Mas, Pierre-André Comte, 
Laurent Beaudouin and Jean-Michel Veillerot. A complete reading of all 
the texts shows how the rich network of relationships between archi-
tects, teachers and schools on both sides of the Atlantic, in Europe and 
around the world, in the cities visited by Michel Kagan and Nathalie 
Régnier-Kagan (New York, Montreal, Geneva, Turin, Milan, Seoul, and of 
course Paris), could develop a positive and creative energy around the 
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question of Towers, to improve their knowledge, and the ability of future 
architects to master their monumental and human scale.

To conclude this brief foreword, I would like to pay tribute to Jean-
Louis Cohen, a mutual friend who, better than anyone else, found the 
right words to accurately describe the exceptional coherence between 
Michel Kagan’s design practice and his pedagogical ethic:

“The coherence between the strategies developed as designer and 
teacher, an attainment that remains an inaccessible objective for most 
architects, is something that he has built up over twenty-five years through 
the intertwining of a constructive imagination and a didactic discourse. 
Rare are the successful examples of such a combined approach that incor-
porates design methods, the underlying and justifying theories and the 
operations used to transmit the ideas, without reducing them to a simplify-
ing catechism.” 1

It’s in this spirit of “theoretical practice” that we need to approach 
this teaching, which allows free experimentation but is always rooted 
in reality.

1. Jean-Louis Cohen, “W for Wunderkind”, in Kagan Architectures 1986–2016, ed. Nathalie 
Régnier-Kagan (Bruxelles-Paris: AAM-Ante Prima Editions, 2016), 14.
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Architecture to Come
Édith Girard

This book is a tribute to the immense contribution of Michel Kagan, 
architect and professor, to the emergence of a future architecture, in 
which elegance and virtuosity are essential to make the earth more 
beautiful.

Through its formal qualities as a plastic object in resonance with its 
context, “The Metropolitan Tower” has the capacity to transform the 
surrounding space as a shining example of the vertical continuity of the 
public space. It makes a place through its porous habitability and the 
way it captures light.

Do the exemplary didactic qualities of this project exercise initiated by 
Michel Kagan constitute a pedagogical utopia? Asking the student to 
achieve the impossible, to confront the contradictions inherent in the 
subject, leads him to surpass his or herself, to resolve simultaneously 
conditions of use, the formal dimension, the relationship to the urban 
landscape, and structural logic.

From the menhir to the “Endless Tower”, vertical architecture is mono-
lithic. In its singularity, the tower marks an anchoring spot, and as a 
finished totem, it becomes the center of the horizon, avid of the ground, 
marking the space of our lives. To reach the sky, which is not humanity’s 
natural habitat, housing and offices vie for maximum compactness in 
the face of mutant climates, that are even hostile to moving too far from 
the ground. In its solitude, the Skyscraper is intoxicated by its useful 
surface, makes the most of the extent of its base and sets out to con-
quer the sky, to be seen from afar and to reveal from above the territory 
that is offered to it. The texts gathered here should enlighten students, 
architects and critics on the question of vertical architecture and over-
come the current debate, too simplistic, opposing the object to space, 
image to use.



the metropolitan tower312

Bibliography

Books on metropolitan towers

Alofsin, Anthony. Prairie skyscraper. Frank Lloyd 
Wright’s Price Tower. New York: Rizzoli, 2005.

Alvarez Garretta, Ariadna. Skyscrapers. Barcelona: 
Atrium Group, 2002.

Baudrillard, Jean. Amérique. Paris: Grasset, 1986.

Bresler, Henri, and Isabelle Genyk. Le Front de 
Seine, histoire prospective. Paris: Semea XV, 
2003.

Campi, Mario. Skyscrapers. An Architectural Type 
of Modern Urbanism. Basel: Birkhäuser, 2000.

Ciriani, Henri, and Laurent Beaudouin. Vivre 
haut, méditation en paroles et dessins. Paris: 
Archibooks, 2011.

Cohen, Jean-Louis. Scènes de la vie future. 
L’architecture européenne et la tentation de 
l’Amérique 1893–1960. Paris: Flammarion, 1995.

Cohen, Jean-Louis, and Hubert Damisch, eds. 
Américanisme et modernité. L’idéal américain 
dans l’architecture. Paris: EHESS-Flammarion, 
1993.

Davis, Mike. Le stade Dubaï du capitalisme. Paris: 
Les Prairies ordinaires, 2007.

Davis, Mike. City of Quartz: Los Angeles capitale 
du futur. Paris: La Découverte, 1997.

De Magistris, Alessandro. Ivan Leonidov 1902–
1959. Milano: Electa, 2009.

Devillers, Christian. “Sur l’histoire et l’analyse 
architecturale, Lettre à Françoise Choay.” In Les 
Cahiers de la recherche architecturale. L’histoire, 

approches et connections 26, 95-103. Marseille: 
Éditions Parenthèses, 1990.

Dunnett, James, and Gavin Stamp. Goldfinger 
Ernö: Works I. London: Architectural Asso-
ciation, 1983.

El Lissitzky. Russia: an architecture for world 
revolution.  1930. Reprint, London: Lund 
Humphries, MIT, 1970.

Ferrier, Jacques. Making of Phare & Hypergreen 
towers. Paris: ante prima AAM éditions, 2007.

Ferris, Jean. Architectural visions, the drawings 
of Hugh Ferriss. New York: Whitney Library of 
Design, 1980.

Ferriss, Hugh. The Metropolis of Tomorrow. New 
York: Washburn, 1929.

Firley, Éric, Julie Gimbal, and Philippe Honnorat. 
La tour et la ville, manuel de la grande hauteur. 
Marseille: Parenthèses, 2011.

Frampton, Kenneth.  Megaform as urban 
landscape. Raoul Wallenberg Lecture. (New York: 
University of Michigan A. Alfred Taubman 
College of Architecture + Urban Planning, 
1999).

Gigon, Annette, Mike Guyer, and Jeru Felix, eds. 
Residential Towers. Zurich: gta verlag, 2016.

Herselle Krinsky, Carol. Rockefeller Center. 
Oxford, London, New York: 1978.

Hill, John. Skyscraper. Vom Tribune Tower in 
Chicago zum Burj Khalifa in Dubai. Munchen: 
Deutsche Verlags-Anstalt, 2017.



313

Jacobs, Jane. The Death and Life of Great American 
Cities. New York: Random House, 1961.

Koolhaas, Rem. Delirious New York. A retroactive 
manifesto for Manhattan New York. 1978. 
Reprint, New York: The Monacelli Press, 1994.

Koolhaas, Rem, and Bruce Mau. S, M, L, XL: 
small, medium, large, extra-large. New York: The 
Monacelli Press, 1995.

Le Corbusier. When the Cathedrals where White. 
1937. Reprint, New York, Toronto, London: 
McGraw-Hill Book Company, 1947.

Lipman, Jonathan. Frank Lloyd Wright and the 
Johnson Wax Building. New York: Rizzoli, 1986.

Marchand, Bruno, Habiter en hauteur. Traditions 
organiques: des tours de La Borde (1961–1968) de 
Frédéric Brugger aux réalisations contemporaines. 
Gollion: inFolio, 2013.

Mendelsohn, Eric. Amerika. 1926. Reprint, Paris: 
Les Éditions du Demi-cercle, 1992.

Paquot, Thierry. La folie des hauteurs. Critique du 
gratte-ciel. Gollion: Infolio, 2017.

Plunz, Richard. Habiter New York. 1980. Reprint, 
Bruxelles: Pierre Mardaga, 1982.

Sullivan, Louis Henri. Pour un art du gratte-ciel. 
Paris: Allia, 2015.

Taillandier, Ingrid, Olivier Namias, and Jean-François 
Pousse, eds. L’invention de la tour européenne. 
Paris: Éd. du Pavillon de l’Arsenal-Picard, 2009.

Yeang, Ken. The Green Skyscraper: The Basis 
for Designing Sustainable Intensive Buildings. 
London: Prestel Pub, 2000.

Yeang, Ken. Reinventing the skyscraper. New York: 
Graw Hill, 1995.

Willis, Carol. Form follows finance. Skyscrapers 
and skylines in New York and Chicago. New York: 
Princeton Architectural Press, 1995.

Articles, magazines  
on metropolitan towers

Appert, Manuel. “Politique du skyline. Shard et le 
débat sur les tours à Londres.” Métropolitiques 
12 (September 2011).

Bresler, Henri, and Genyk Isabelle, “Paris Front 
de Seine, un patrimoine en devenir,” AMC 146 
(October 2004): 96-103.

Campo Baeza, Alberto, “Mil razones para una 
torre,” Arquitectura 320 (1999): 24-27.

Chaslin, François, “Hauteurs de Paris.” In 
Surélévations. Conversations urbaines, edited by 
Bruno Marchand and Christophe Joud, 182-
207. Gollion: inFolio, 2018.

Cooke, Catherine, “Chernikov fantasy and cons- 
truction,” Architectural Design profile 55 (1984).

Criticat 1 (January 2008), 56-63.

Devillers, Christian, “La tour d’horizon,” L’Archi-
tecture d’Aujourd’hui 282, (1992):128-133.

Didelon, Clarisse. “Une course vers le ciel: 
mondialisation et diffusion spatio-temporelle 
des gratte-ciel,” M@ppemonde 99 (2010).

Siza, Alvaro, “Torre en Manhattan/Tower in 
Manhattan,” El Croquis 215/216 (2022): 
318-341.

Vernes, Michel, “Le gratte-ciel toujours recom-
mencé,” Archi Crée 211 (April-May 1986), 74-93.

•

Hubert, Christian, and Shapiro Lindsay Stamm, 
“William Lescaze,” Catalogue 16 IAUS. New 
York: Rizzoli, 1982.

Quilici, Vieri, and S. O. Khan-Magomedov, “Ivan 
Leonidov,” Catalogue 8 IAUS. New York: Rizzoli, 
1981.

Stern, Robert A. M, and Thomas P. Catalano, 
“Raymond M. Hood,” Catalogue 15 IAUS. New 
York: Rizzoli, 1982.

•

“New York in White and Grey,” L’Architecture 
d’Aujourd’hui 86 (1976).

“Jacob Chernikhov and his architectural 
fantasies,” Process architecture 26 (1981).

“Quartiers de gratte-ciel,” Urbanisme 204 
(October-November 1984).

“Tours en questions,” Techniques et Architecture 
471 (April-May 2004).



the metropolitan tower314

Teaching the vertical design

Bovati, Marco, and Andrea Di Franco, eds. Edifici 
Alti e Paesaggio. Progetti, strategie, ricerche 
per la città-contemporanea. Santarcangelo di 
Romagna: Maggioli Editore, 2009.

Eun-Seok, Lee, Lee Kwan-Seok, Jeong Jae-Heon, 
amd Cho Dae-Hee (eds). Vertical City of Paris, 
Architectural Design Workshop, Sakhu et EAP 
Belleville, 2005, 2006, 2007. Séoul: Éditions 
PixelHouse, 2008.

Eun-Seok, Lee, Lee Kwan-Seok, Jeong Jae-Heon, 
and Laurent Salomon (eds). Vertical City of 
Paris, Architectural Design Workshop, Sakhu et 
EAP Belleville, 2008, 2009, 2010. Séoul: Éditions 
PixelHouse, 2010.

Giraldeau, François. “Jouer la tour.” SILO 1, 
Habitat et context, Montréal: Studio Cube/
UQAM (Printemps 1987): 29-31.

Thermes, Laura, Marco Mannino, and Laura 
Marino, eds. Il progetto dell’esistente – Paesaggi 
urbani e paesaggio costiero in Calabria – Ripensare 
Vibo Valentia. Laboratorio Internationale 
d’Architettura, Universita degli  Studio 
mediterranea di Reggio Calabria, Facolta di 
Architettura di Vibo Valentia: Iiriti Editore,  
2003.

Weijen, Wang, ed. Vertical fabric: density in 
landscape. Faculty of Architecture, University 
of Hong-Kong: Design folio, 2018.

Students thesis
Billault, Sébastien. “De l’évolution de la tour: vers 

l’exostructure.” Mémoire de diplôme, ENSA 
Paris Val de Seine, 2012. Sous la direction de 
Bruno Person.

Carpentier, Catherine. “Les gratte-ciel de Le 
Corbusier, de la ville contemporaine (1922) à 
l’ONU (1947).” Mémoire de diplôme, ENSA 
de Paris-Belleville, 1997. Sous la direction de 
Marie-Jeanne Dumont.

Dassonville, Gaston. “Gratte-ciel: structures et 
évolution.” Mémoire de diplôme, ENSA Paris 
Val de Seine, 2014. Sous la direction de Bruno 
Person.

Kagan, Sacha. “L’Échelle de l’Habiter dans la 
Tour. La pièce extérieure en hauteur de Charles 
Correa et de Paul Rudolph.” Mémoire de 
diplôme, ENSA Paris Val de Seine, 2023. Sous 
la direction de Emmanuelle Sarrazin.

Malcorpi James. « La tour écologique  : solution 
pour les villes denses  ? l’exemple de Paris  » 
Mémoire de diplôme, Ensa Paris Belleville, 
2005. Sous la direction de Michel Kagan.

Quinton, Jean-Christophe. “New York, les coulisses 
d’un gratte-ciel.” Mémoire de diplôme, ENSA 
Paris-Belleville, 2000. Sous la direction de 
Henri Ciriani.

General bibliography,  
or quoted in this book

Abraham, Raimund. Interview by Carlos 
Brillembourg. Bomb 77, Octobre 2001.

Arendt, Hannah. The Human Condition. Chicago: 
University of Chicago Press, 1958.

Arnold, Françoise, and Daniel Cling. Transmettre 
en architecture. Paris: Éditions du Moniteur, 
2002.

Baudrillard, Jean, and Jean Nouvel. Les objets 
singuliers. Paris: Éditions Calmann-Lévy, 2000.

Berstein, Serge, and Pierre Milza. Histoire du 
vingtième siècle. 1. La guerre et la reconstruction 
1939–1953. Paris: Hatier, 1985.

Bonillo, Jean-Lucien et Gérard Monnier, eds. La 
Méditerranée de Le Corbusier. Aix-Marseille: 
Université de Provence, 1991.

Chaslin, François. Deux conversations avec Rem 
Koolhaas. Paris: Sens et Tonka, 2001.

Chipperfield, David. Theoretical Pratice. London: 
Artemis, 1994.

Colquhoun, Alan. Essais critiques: architecture 
moderne et changement historique. 1981. 
Reprint, Paris: Mardaga, 1985.

Croset, Pierre-Alain, Architecture comme modifi- 
cation,  École Polytechnique Fédérale de Lau-
sanne, Chaire du Professeur Luigi Snozzi, 1987

Crotti, Sergio. Figure architettoniche. Soglia. 
Milano: edizioni Unicopli, 2000.



315

Debord, Guy. La société du spectacle. Paris: 
Buchet-Chastel, 1967.

Frampton, Kenneth, “Frontality versus rotation.” 
In Five Architects: Eisenman, Graves, Gwathmey, 
Hejduk, Meier, 9-13. New York: Oxford 
University Press, 1975.

Frampton, Kenneth. Modern Architecture. A Critical 
History. 1980. Reprint, London: Thames and 
Hudson, 2020.

Gailliot, Jean-Hubert, and Sylvie Martigny. 
“Être éditeur, au-delà des modes.” Libération, 
September 30, 1999.

Gordon, James E. Structure et matériaux. 
L’explication mécanique des forms. Paris: Pour La 
Science, 1993.

Gregotti, Vittorio. Il territorio dell’Architettura, 
Milan: Feltrinelli, 1966.

Gregotti, Vittorio. Inside Architecture. 1991. 
Reprint, New York: MIT Press, 1996.

Gregotti, Vittorio, “Modificazione,” Casabella 
498-499 (January-February 1984), 2-7.

Guiheux, Alain. Collection d’architecture du Centre 
Georges Pompidou. Paris: Éditions du Centre 
Georges Pompidou, 1998. 

Hejduk, John. Mask of Medusa. New York: Rizzoli 
International Publications, 1989.

Kahn, Louis. Conversations with students . 
New York: Architecture at Rice, Princeton 
Architectural Press, 1969.

Kandinsky, Vassily. Point-ligne-plan, pour une 
grammaire des formes. Paris: Denoël/Gonthier, 
1970.

Koolhaas, Rem. Conversations with students. 
New York: Architecture at Rice, Princeton 
Architectural Press, 1996.

Kundera, Milan. L’art du roman. Paris: Folio, 1995.

Le Corbusier. Vers une architecture. 1923. Reprint, 
Paris: Vincent Fréal, 1958.

Le Corbusier. Urbanisme. 1925. Reprint, Paris: 
Flammarion, 1994.

Le Corbusier. Précisions sur un état présent de 
l’architecture et de l’urbanisme. 1930. Reprint, 
Paris: Altamira Éditions, 1994.

Le Corbusier. Manière de penser l’urbanisme. 
1946. Paris: Gonthier, 1972.

Le Corbusier. Le Modulor. 1950. Reprint, Paris: 
Éditions Architecture d’Aujourd’hui, 1983.

Le Corbusier. Entretiens avec les étudiants des 
écoles d’architecture. Paris: Éditions de Minuit, 
1957.

Le Corbusier. Les Trois établissements humains. 
Paris: Éditions de Minuit, 1968

Le Corbusier. Œuvres complètes. Zürich: Éd. 
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At a time when the densification of the city is the 
order of the day, the metropolitan tower is becoming 
a recurring theme in the European city. In contrast to the indivi-
dual expressionism of the isolated object, Michel Kagan proposes 
the idea of an ‘architecture of relationship’ based on taking into 
account the context, considering that ‘place is the primary mate-
rial of urban planning, without which the city does not exist’. 
The metropolitan tower is an educational theme initiated by 
Michel Kagan, architect and professor, during ten years of tea-
ching design at the Paris-Belleville School of Architecture. He has 
proposed an exercise with exemplary didactic qualities, nourished 
by his years of teaching in New York, Geneva and Lille, and his 
international affinities.
Originally published in French by Éditions Recherches, the English 
edition has been extensively revised and expanded in the light 
of new research carried out at the Paris Val de Seine School of 
Architecture by a group of teachers led by Nathalie Régnier 
Kagan.
The authors of this book, practising architects and teachers, sha-
red key moments in this theoretical reflection. The texts gathered 
here form a nuanced picture to enlighten students, architects and 
critics on the question of vertical architecture.

Texts by  : Georges Adamczyk, Henri Bresler, Catherine Carpentier, 
Gwénaël Clément, Pierre-Alain Croset, Sergio Crotti, Hervé Dubois, Elena 
Fontanella, Kenneth Frampton, François Giraldeau, Edith Girard, Jae Heon 
Jeong, Michel Kagan, Nikos Ktenas, Norbert Laurent, John Loomis, Miguel 
Macian, Jean Mas, Nancy Ottaviano, Pascal Quintard-Hofstein, Nathalie 
Régnier-Kagan, Laurent Salomon, Ilaria Valente, Jean-Marc Weill.




