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The Cité d’Artisie is bordered by three urban
forms that are typical of twentieth-century Paris:
the urban motorway, a post-Haussmann quarier,
and an enterprise zone which focuses on the new
Citroen-Cévennes Mark, which in tumn fronts the
River Seine. The site is wedge-shaped with a
semi-circular extension facing the park, It is
flanked by two streets and to the rear opens onto
the yards of old apartment buildings, a configu-
ration resulting from the land-use plan drawn up
by the Atelier Parisien d"Urbanisme. There was,
therefore, a question of both completing an
urban block and of opening it up to the park.

The brief asked for thiny-eight anist’s studios,
each hoving its own living accommaodation and
twelve apartments which were separately fi-
nanced. The studios are grouped around the
southern edge of the park whilst the apartments
face the streels, ensuring the continuity of the
existing layout, It was also demanded that the
building allowed access to the park from the
neighboring métro station, which is located at
the end of a diagonal walkway originating at the
pont Mirabeau. This walkway now stretches be-
tween Richard Meier's Canal+ television station
and the Cité d"Artiste.

The layout and compositional logic of the lat-
ter stem from the alignment of the studios placed
perpendicularly to the diagonal walkway. The
parkside clevation of the building breaks out by
means of & cylindrical avant-corps, framed by
the two other major elements, one square in plan
and the other triangular. The whole is held to-
gether by superposed gallerics, ene-hundred me-
ters in length,

The building focing the rue Saint-Charles in-
cludes two small cylinders which generate a sin-
uous wall separating the entrances to the Cité
dArtistes and to the park and creating the signa-
ture of the building on the ground. Both the lat-
ter building and the one facing the rue Leblanc
assure 2 rapport of scale and rhythm with their
neipghbors and whilst linked to the element hous-
ing the studios they allow its definite detach-
ment. Thus, the project is able to respond to the
scale of the park by means of a large frame in
the form of a taught concrete awning over the
gallerics below, right up to the fire escape. Si-
multancously, it forms an entrance portico for
the park.

The complexity of this layout is due to the dif-
ficulty in adapting o the uncertain limits of the
site, a history of development plans, and the re-
quirements of conserving neighboring buildings,
rather than to the arbitrary fancy of an architest
searching only for pure forms. Conversely, it was
necessary to create a reference line both spatially
and for the movement of the inhabitanis,

The system responded to a stipulation of the
briel that the [odgings adjoining the studios have
independent access so that the arntists may sepa-
rate their working and private lives. It allowed
emphasis on community lifestyle and the sus-

pension of an architectural walkway over the
gardens, traversing voids, punctuated by unex-
pected spatial adventures and articulations of the
different buildings—all factors favorable to gen-
emal conviviality.

Apart from being a simple formal approach,
the architecture intimalely associates acsthetic,
spatial and social functions. Therefore, the forms
are not only products of geometrical manipula-
tion but above all take into account the inhabi-
tants” daily life.

The critical relationship established between
the landscape, the city and the functions in the
brief allowed one to atempt @ new “anistic syn-
thesis,” combining urban planning, archilecture
and plastic design. Rather than being continu-
ities engendered by both the courtyard and the
galleries—the former gravitational space, the lat-
ter dynamic—the play of light that enables the
building te be read and the gradations of light
and the contrasts reflect are variables of an intel-
lectual construct.

Thus an entire attitude took shape in this proj-
ect, ane that attempts to show how the peogra-
phy of the city, varying, fragmented, composed
or chaotic can be synthesized through the revalu-
ation of the traditional Farisian artist's studio,
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Architects: Michel W. Kagan, principal-in-
charge; John Curran, Serge Lefranc, project
leam

Client: RLLV.P./Régie Immobiliére de la vill
Paris

Consultants: Batiserf, structural; Inex Ingeni
mechanical

General contractor: Dumez lle de France

Third floor plan

Thired ffoor plan with mezzanines

Tpical npper level floor plan
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Grownd fleor mezzanine plan
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C-wing covridor
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Noveh elevarion and section
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Elevations and sections
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