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MICHEL W. KAGAN

MICHEL KAGAN WAS BORN IN PARIS IN 1953 AND STUDIED ARCHITECTURE AT THE UINIVERSITY
OF PARIS 7 - GRAND PALAIS. HE RECEIVED HIS DIPLOMA IIN ARCHITECTURE (DPLG) IN 1972 WITH
HEMNRI CIRIANI AND WAS AWARDED THE THORLET PRIZE IN ARTS-SCIENCES-LETTERS FROM THE
ACADEMIE FRANCAISE. HE RECEIVED THE ALBERTI PRIZE IN 1977; OBTAINED THE “ALBUMS DE LA
JEUNE ARCHITECTURE” AND WORN THE GRAMT “VILLA MEDICIS HORS LES MURS” IN 1981; HE
WAS NOMINATED FOR THE MIES VAN DER ROHE EUROPEAMN ARCHITECTURE PRIZE IN 1990 AND
1992 AS WELL AS THE PRIZE FOR A FIRST WORK IN 19921, AND FOR THE “PRIX DE L'EQUERRE
D'ARGENT DU MONITEUR” IN 1992, HE WAS AWARDED THE FIRST PRIZE IN INTERMATIONAL
ARCHITECTURE FROM THE BUENOS-AIRES BIENNIAL IN 1991 FOR THE “CITE TECHNIQUE ET
ADMIMISTRATIVE DE LA VILLE DE PARIS” AMND THE SILVER MEDAL FROM THE ACADEMIE
D'ARCHITECTURE IN 1997 FOR HIS WORK.

editor KFANG EWON. Jeongye

edilorial design KANG Hyun-Jung, LEE. Ji-Young iviichel W/
FAGAN}

english to Korean Iranslator KWOMN. Lucian, MOON. Bong-Ju
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Michel Kagan is currently Professor at the Architecture School of
Paris-Belleville, Architect-Consultant of France for the Ministry of
Public Faciiities, and member of the Board of Direclors of the Le
Corbusier Foundation. He is also the consulling architect for the
tramway project of the city of Reims, and a member of the
scientific commiltee of LIPAU of the University of Milan. His
career in architecture and teaching began in the United States al
Columbia University in New York where he laught from 1981 to
1984, producing his first projects. Subsequently he was a visiting
professor at the University of Quebec in Montreal in (1982-83-
86), Syracuse University in New York (1986), Director of the
Sludy Abroad program al the University of Toronto (1984-1988)
1n 1985, he was curalor and coauthor with Kenneth Frampton of
an exhibition and work entitled "New Direclions in Modern
Architecture”. Upon his return fo France in 1986, he was
professor at the Architecture School of Geneva from 1989 to
1994, at the Archilecture School of Lille from 1994 to 1998 and
since 1998, at the Architecture School of Paris-Belleville

His agency has been located in Paris since 1987 and is dedicated
to the canceplion and project execution of pubiic edifices,
schoals, universily buildings, administration centers and
apariment complexes. The agency participates in many national
and international architecture competitions. It is also developing
renovation and interior design projects of private residences and
stores as well as renovations of apartments in association with
the architect Nathalie Regnier. Its first buildings attracted
international alention, in_particular the “Cite Technique et
Administrativa de la ville de Parish™ built in the thirteenth
arrondissement in 1991, and the “Cite d'arlistes” silualed the
length of the Parc Citroen-Cevennes in the filteenth
arrondissement in 19982, It also designed the head office of the
OPHLM (social housing organization) of Alencon in 1997; a
university building in Cergy Pontoise in 1999; housing in Paris in
the twentieth arrondissement in 1998 and in the fourteenth
arrondissement in 2000; a school in Noisy-Le-Grand in 2001; the
renovalion of a town house in Paris' sevenleenth arrondissement
in 2003 and an apariment building in Rennes completed in 2005

For Michel Kagan, the architectural project is useful in revealing
and analysing the city's particular set of problems. He works
towards the reinlerpretation of the “architeclural promenade”, nol
only as a comtemplative exercise, but also for what it can best
offer cullurally lo the urban space: it assures the denlification of
funclions and spaces that find their purpose in the quolidian, to
put into proportion the near and the far, Rather than a culture of
congestion, Michel Kagan prefers “apariment blocks that breathe,
buiicings that draw in the light, so that the people live the
architeclure.”
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THE WORK OF MICHEL KAGAN : A GIFT OF LUMINOSITY

by Richard Ingersoll, Syracuse University in Florence, ltaly

Paris, “the city of light", has a fundamental rolgin the work of
Michel Kapan. Aside from transmitting the Enlightenment's legacy
of rational method, and the inimitable grandeur of the proud lights
of the metrapolis, Paris attracts a special prismalic light that
nenetrales form through the artful manipulation of contrasting
surfaces and rellected planes. This modern sensibilitybecame the
underlying obsession of Impressionist painters and their Cubist
progeny, and il inspired much of the architectural invenliveness of
Le Corbusier. Kagan's debt to Le Corbusier, Alvar Aallo, Giuseppe
Terragni, and olher Modernist masters is direct and transparent.
He clearly demonstratedhis desire to refing their language of form
based on abstracl geometry in his lemporary pavilion built in a
park in Geneva in 1992, For an archilect working in this tradition,
every program for building presents bolh the conservative need
for an appropriate figural solution 1o represent institutions and the
prelext for radical spatial investigations in the search for splendid
luminosity.

While Paris is the munificent cenler of patronage for French
culture, it is also a cruel mistress to most of those hoping to
serve. Aswilh 5o many other talenled French architects who desire
to work on a large scale, Kagan has pursued a career of public
archilecture through the highly restriclive procedures of
governmenl sponsored competilions. This long experience of
preparing credible models for housing, schools, institutional
complexes, and government buildings, while it has permitied him
to pursue extended research into archilectural typology and
urbanism has not yielded the steady flow ol practice offered by
other forms of patronage. As a consequence his built works come
in clusters according lo favourable outcomes of compelitions: lwo
large projects won in the lale 1980s and four in the late 1990s.
The French system of competitions, while it serves the democralic
ideal of an arbilrated means of dislributing public works, also
breeds he disappointment of producing numerous worthy
projects that do not come to ferms due to bureaucratic
complications. Several of Kagan's best winning schemes, such as

the industrial plant for Reuilly and the French embassy in
Zimbabwse, have languished unbuilt.

From the time of his earliest published project, “House at an
intersection”, which won the Alberti Prize in 1978, Michel Kagan
has demonstrated a desire to approach thedesign of a building
from the section. Pursuing an idea close lo Le Corbusier's 1920
prototype for Artisan dwellings, a cube was bisecled by a diagonal
mezzanine loft. This liberation of the section, which exposes two
lavels 1o a double-height space, recurs in both the plans for
dwellings, such as Kagan's own loft in Montmartre or in the artists
units at Cite d'Artistes, and those of institutional projecls, such as
the competition for the Palace of Justice at Melun (1994). In the
research building for University ol Cergy-Pontaise (1999) the
open section reveals the virtue of exposing the circulation to
different levels, chargil:ng theplan viith the sense of an arliculated
ilinerary, what Le Corbusier referred 1o as an “architeclural
promenade”. The privileged pathway through the seclion of a
building, with ils play of vertical and horizontal slots, instils a
compelling sense of inleractive orientation. In almost every Kagan
project there isalso an interior courtyard, a more secluded opening
1o galher light. Around these core ideas of the open section and
the interior court the surfaces are frequently delaminated to create
a series of layered planes that generate an aclive dialogue between
shadow and light.

The first competition for which Michel Kagan received
international attention, the Honk Kong Peak, 1982, demonstrates
one of four composilional strategies for deploying an architectural
promenade thal have become his working grammar for
approaching architectural morphology. The peak, which was
planned for an exposed hilllop sile that needed to address open
landscapes in opposile directions, strikes a single grand axis along
the crest of the hill off which separale volumes are attached in
balanced asymmetry. This articulated spine was an embryo in
Kagan's student thesis project of 1978: a hali-kiiometer long bar

of housing in which the section of the bar is expanded and
contracted to allow cross-axial movemenis. He conbribuled a
similar monumental axis io some of Henri Ciriani’s housing
schemes during the lwo years he worked for tum in the late
1970s. Such a sirategy creates a recognizable urban form for ex-
urban circumstances thal talian theorist Vitlorio Gregotti has
relerred to as ar “architecture of the teritory”. Thus when
confronted by a condilion of vast openness, such as in the
competition for Tele Delense (1984) which was awarded an
honorable mention-- or the realized project for the Cite d’Artisles,
where the volumes of a cubic, cylindrical, and triangular prism are
posilioned along an exposed walkway, an uncompromised spinal
organization established a rigorous sense of order for a place of
undetermined scale.

An alternative stralegy for addressing the new megalopalitan scale
of European cities has been to provide a large, layered frame
wilhin which various volumes can bearranged. The frame can be
positioned either vertically, as with the competition for Ministry of
Finance complex al Noisy-Le-Grand (1992), or horizontally, as
vath Kagan's unbuill winning scheme for the French Embassy in
Harrare, Zimbabwe (1989). The major volumes of The competition
enlry for the bank of France headquarters in Montpellier (1993)
are likewise held together with a thin horizontal frame. The wirtue
of Ihis organizational method, which corresponds o Henri
Ciriani's invocalion o create the “urban room” (ia piece urbaine)
wilh large urban projects, are evident at the GileTechnique (1991),
where a long, Ireestanding plane serves o demarcate the complex
against the immense scale of the Peripherique highway, while the
hovering undulaled roof provides a unifying shelter for three
different volumes with varying lunctions.

This method of orthogonal framing, close in spint to the work of
Giuseppe Terragni, addresses bolh the majesltic scale of the
metropolis, giving il a conventional geometric reference asa
unified block, while prolecting the intimale dimension of working



1_ Jules Ferry School. Naisy-le-Grand, Facaoe, 2000
Lofz 2 agle) § H2] {0142, 2000
2_Entry Hall, Cergy-Pontoise, 1943
MEX) EFe2l= it HRE VR YT, 1999,
3_ Cite Techrvque, Wall and Rool, 1991, AlE| €230|3, 1991,
&_Paviion Geneve, 1992 w2l syl 1992
5_ Siege social de |OPHLM dAlencon, S12&2) AHAE]

and living environments in the interior voids of courtyards and
atria. As a type it constitutes a first step toward whal Kagan
theorizes as the “European grid” that is, an urban pattern that
might have the overall rationality and flexibility of the American
grid, while maintaining a marked cullural distinction in the abstract
and syncopated distribution of planes and surfaces.

For mare confined sites Kagan often takes the strategy of the
single axis and either crosses it with a secondary axis to create a
cruciform composition relating to the mulliple directionality of the
city, or adds an eccentric volume lo one end, creating a body with
ahead. In the compedition entry for the Music School at Nanlerre
(1991) the volumes for auditoria and praclice rooms hang ofi of
the intersecting axes giving the complex a dynamic pinwheel
organization. In the competition for a Children’s recreational
center, also al Nanterre (1992), the flexibility of the axial type of
composilion is enriched through the syncopated placement of a
series of small courts that serve a variety of semi-secluded,
ancillaryactivilies like art classes, day-care, and exhibitions. The
scheme benefits from the Iegibility of an overall axial organization
while maintaining a secondary reading as an intimate village. In
the competition for the World Meteorclogical Qrganization in
Geneva (1993, second prize), the project strikes a major
organizational axis to maintain pre-existing urban alignmentsand
adds an ovoid figure 1o house the meeting rooms toward the
busiest interseclion. This type will be reworked on a smaller scale
for the social center at Alencon, where the rounded figure holds
town the acule comner of the sie, protecting a looser composition
of staggered planes in the inner courtyard.

Most of the sites for the competitions to which Kagan has been
invited involve very dense contexts for whichhis most frequent
solution is a composition of sliding volumes. The space of
slippage between the two volumes in the winning, but unbuilt,
project for an industrial complex al Reuilly (1991), becomes
charged with potential for circulation, courtyards, and the artful

disposition of reflecting surfaces. The extremely tipht site for a

music conservalory on rug de Rochechouart, Paris 10e (1995),
would have been apened up through a similar slipping of
volurnes, At the Centre culturel de Champs Manceaux in Rennes
horizontal planes have been slid like an open drawer to creale a
dynamic play of light in the circulation core.

Many of Kagan's housing schemes, including the competition for
22 units al Breleuil, Paris (1989) and the two recently complated
Parisian projecls at Cite Fougeres et rue de ['Amiral Mouchez ,
employ a sublle slipping of volumes thal registers on the facade.
On the fatler the crale-like brise-soleils have been gracefully
detached from the walland shifted up and over from the ground
floor and the end wall to perform its shading effects

From this operating language of compositional solutions Kagan
proceeds toward v.rﬁal Le Corbusier once termed “correct syntax
and the right words". Al the kindergarten school of Jules Ferry, in
the Pansian suburb of Noisy-le-Grand one finds the familiar
modern vocabulary of strip windows, fin-like sun-shades,
delached volumes, cut ouls and layered walls, which have been
combined at a scale that addresses the dimension of small
children. The low avming on the front facade is folded upvard lo
indicate the entry and this creates a wonderfully dynamic contrast
of light and shade, Each classroom is frealed like an apariment
with subdivided spaces on the exterior edges lo give the child the
feeling of being at home.

As inall his projects the Jules Ferry school exemplifies a masterful
handling of slols of fenestration, catwalks, deep sunshades, long
cut euls, and dividing planes that have been used as abstract
elements in a scintillating game ol solids and voids. The resull isa
dialopue of forms that are aclivated by natural light, If one
recognizes references to Terragni's cornice fins, lo Aalto's use of
clereslories, or even to Art Deco window mullions, there is
nothing in Kagan's designs that is gratuitous or predelermined by
style. Each formal decision relates back lo the dictates of the

seclion and to the funclions of the program. He treals architeclure
as a language for a city that is made of disconnected orthogonal
fragments. Each work is organized around the convenlions of
human orientation and circulation but is then nuanced with a
passion for inleracting geometric shapes. The success of the
interiar is partly the conltribution of Kagan's wife and partner
Nathalie Regnier who has specialized dunng the past decade in
designing the inferiors of his works. Kagan's commitmenl to the
modem Rationalist tradition is motivated with a cerlain respect for
the constraints of urbanismhe is infent on making something new
vithout seeming overtly original. The clever geometric play in the
spaces belween the layers of the valls, the slols of light, the
rotation of planes, the echoing of volumes, the inversion of
repeated elements is achieved vith forms that are familiar in their
clean, machine-tooled modernity but absolutely fresh as a gift of
luminosity.
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HOUSING ACCORDING TO MICHEL KAGAN

The first ‘duty’ of the architect and of the entire society is, and

always has been, 1o salisfy this basic human need - o have a roof,

a hearth, a protected space, a suitable home providing both a
privale life and a social connection. Housing of today must
respond o contemporary requirements of comfort and
adaptability of the rooms, the living spaces, tied to the
architectural quality and the hospitality of the premises, to the
domesticity of the living spaces, In favoring natural light for the
living spaces according to their use, | put into practice my diverse
experiences in the field of housing, and in particular, of social
housing.

Today, the architecture and urbanism of the city that we must
produce can no longer be limited to simplified and idealized
siluations: they throw us into the complexity of the real world.
That is why architecture and urbanism can only be borne of
theoretical practice connected to reality. ILis not a question of
style, but of a crilical comprehension, 1o establish connections
between the city and construction, belween archilecture and
sociability, between rationality and use. If Ihe architect must
accept the world as it is, he/she must also try to introduce an
evolutive dimension, liberaling, generous by its own creativity, lo
face up to contradictory realities.

1F e did not yet know whal the city of tomorrow will look like, we
could give it direction starting with the intelligibility of the public
and private spaces, a possible arrangement of place between the
near and the far. In spite of the indeterminism of urban policies, lo
reflect on whal the city will become, one must work on ils
‘loreseeability’, It is this very objective that it is fitting to develop
with an archilecture at once as an objecl of idenlificalion for the
city but also as an urban continuity consolidating ils fabric. Today,

the city is constructed from the inside of itsell; one must seek out
the internal limils to the infinite extension of the contemporary
‘citla diffusa’. This is the generic question of the nlire modern
project: to find in each project the fronts of the city, the urban
structures in order to influence the development of the city and its
cityscape on a human scale.

The respect of urban and envirenmental proportions, the relation
lo local cantext, the arientation in relation to the sun, the use of
nalural materials in a way adapted to contemporary needs and
economy, remain permanent requirements for all construction.
The planning of a social housing project in the spirit of durable
development is to make choices in concept and execution which
take into account particular requirements 10 obtain & harmonious
relation of the buildings with their immediate environmenl:
choosing materials, construction products and suitable methods
wihile being very atlentive to the management of waler, energy,
wasle production right through to the upkeep and maintenance,
and of comfort as concerns acoustics, temperature, the visual and
olfaclory senses., surveying sanitary conditions, the air and waler
quality.

The requirements to which the architecl must respond in the
realm of housing resides in the execution of a series of objectives
to defend, constituting a concrete base of archilectural crilera
from which itis possittle to imagine that which could be the
environmenlal quality of a dwelling:

- conceive the dweliing as a volume and not as a surface area;

- open the rooms onto each other more fresly;

- extend Lhe perception of the space by using the geometry of the
plan;

- develop rational and (lexible constructive frameworks;

- allow for potential modification of the inleriors according to the
avolution of families;

- creale exterior spaces enlarging or extending the interior space;
- use natural light lo illuminate the passageways, Ine enfrance hall,
the dweliing;

- illuminate damp rooms naturally, especially the bathrooms;

- consider the different exposures of a dweliing facilitaling daytime
and nighttime zclivities;

- favor transverse or crosswise space, meaning a living room vath
a double exposure;

- create semi-public/semi-private threshalds, allowing for
community spzces available 1o the inhabitanls.

Such are the theories and practices on which my work is based.
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CITE D’ARTISTES, PARC CITROEN-CEVENNES,

PARIS 15TH ARRONDISSEMENT

coniracting authority: SEMEA XV
deputy contracting Authority: R LV.P
cantraclor: Michel KAGAN, ar:!nlucl
site. ZAC (Area of C dD

} Citrogn-C:

Rue Leblanc, Panis 75015

building program: 38 aruist studios and 38 associated apartments, a parking lot

surfoce area: 9,200 SHOM (not including non-exploitabla surface area)

construction cost 6,860,205 euros, exclusive of tax
compelition date. 1989
delivery dala: June 1993

BETWEEN THE NEAR AND THE FAR

Renewing the Paris tradition of arlists' studios, the program was
comprised of thirty-eight studios and apariments for artists, and twelve
family-size apartments. The sile is in the fiftleenth arrondissement in
Paris, and benelils from an urban location both complex and
exceplional along the Gitroen Cevennes park. The acquisition of this site
at ground level was predetermined by urban regulations. The building
Is situaled at the end of a long diagonal which makes up the main part
of the composilion of the park; il is inscribed in a semi-circle layout
designed by the Atelier Parisien d'Urbanisme, APUR {Paris Urbanism
Studio}, the entirety including an existing building from the post-
Haussmann period. Responding to these constraints, the building itsell
became the entrance to the park. The architectural treatment in fronl of
the park is based on a cylindrical projection, framed by two buildings,
onea square plan, the other triangular; the three distinct volumes are
structured and articulaled by a line of stacked passageways along a
distance of one hundred melers. More than a conventional distribution

of apariments, it forms an authentic “architectural promenade’, a place
for conviaality where the iived experience is the mostimportanl. The
sludios are facing the northem part of the park, while the apartments
are organized alonp the streets. Two small cylinders annex the
apariments assuring a laison with the existing building on SL. Charles
Street. They engender the long undulating wall which demarcates the
property on ils side wilh a garden, much like a signature al the base ol
the building. Maintaining the dialeclic connection of near and of far with
its enviranment, from the damestic scale of the individual apartment of
each arist to the scale of the property which exlends to the small
enclosure in front of the Seing, the struclure provides a view of the
urban landscape as well as Ihe interior courtyard. The concrete is
chiseled in an abstract geometrical expression which changes at the
will of the play of shadows and light.
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50 SOCIAL HOUSING UNITS, CITE FOUGERES,

PARIS 20TH ARRONDISSEMENT

contracting suthority. OPAC de Paris

contractor. Michel KAGAN, Architect

sile: 16 rue de Noisy-le-Sec 75020 Paris
50 social housing units, 55

d parking spaces

surlnce area: 3,800, SHON [not including non-exploiable surface area)

construction cost: 4,186,344 euros, taxes included
compelition date: 1994 prizewinning project
delivery date. Decembaor 1998

LIVED ARCHITECTURE

This apartment building of 50 units is situated in the twentielh
amondissement in Pans, bardenng the ring road, between the Bagnolet
ext and the Lilas exit. The project ligs within the framework of a
renovation of a social housing project from the 19805, bringing logether
600 units to rehouse on the spot the inhabitanis of lemporary social
housing, the Cile Fougeres, The archilect and the urban designer
managing the operation, Pierre Riboulel, asked the archilects lo
construct buildings on plots tobreak with the system of bars. The project
favored urban continuity to creale a real Panisian street. On the ground
ligor, a foyer thirty-three melers wide, which was not in the program,
was execuled 5o that the inhabitants could feel at home in this place,
between a public garden and a well-planted street. In the aparimenls, the
living rooms look onto the stréet and the bedrooms look onto the garden;
the kilchens are adjoining the living rooms, separated by sliding doars,
and are completed by a small space opening directly onlo a terrce where
ong caneat. Certain large apartments have a central block of bathrooms
and closels thus eliminating the inevitable passage Ihrough the entrance
hall fo go from the bedrooms to the living room, creating a looped circull.
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i !70 APARTMENTS, PARIS 14TH ARRONDISSEMENT

contracting authority: Private sector

contractor: Michel KAGAN, Architect

sito: 62-68, rue de 'Amiral Mouchez, Paris 75014

program: 70 apartments, commercial spaces, parking space

surface orea: 61005, SHON (not including non-explodable surlace area)
construction cost. 5,916,546 curps, exclusive of tax

competition date: 1995 prizewinming project

delivery date: January 2000

THE URBAN GRID

This building of seventy apariments is on Amiral Mouchez Streel, in the
fourteenth arrondissement in Paris, near the Montsouns Park. The
1970s have left its mark on this street wath very tall buildings, breaking
on one side with the idea of the urban fronl. The bullding is part ol an
alignment, and fils into this complex and disparale urban conlext of an
unequal quality. Itis inserted between two semi-detached buildings,
blending in wilh their relatively high outling, affirming the continuity of
Ihe street by the ground Nloors, and the honzontal fluidity al twenty
melers from the central part of the building treated in a gnid of white
concrete. This gnd on the facade comes in fronl of the balcony-
lerraces, themselves closed by a simple translucent parapel, to let the
natural hight penetrate the apariments. Il demonstrales both the unity of
the building and the indwiduality of each inhabitant. The upper part of
the structure is made up of recessed independent volumes which
sheller the duplexes, and conciliale the proportions with the context.
The building is accessed by a ramp, then by a foyer parallel 1o the streat
that it extends and widens, opening onto a courtyard at the heart of the

parcel. The interior of the group of buildings presents a very different
scale than that of the street, like a veritable Parisian "willa”, with bands
of houses presenling the possibility of planted spaces. The inlimacy of
the duplex unils on the ground floor is protecied by the exterior
thresholds situated in the back; the slope of the site was used to situate
{hem a litla higher than the level of the courtyard. The introduction of
transparency between the slreet and the courtyard-garden, and a break
creating a rupture in the iinear ferm of the facade, accentuates lhe
relation of the city within this small inlerior of the cluster of buildings. It
is entirely construcled on the base of a structural framewaork of a large
dimension, 7,25 meters, with floor thicknesses of 24 cenlimeters,
allowing for broad choices in the inlemal layout of the units, as well as
better sound insulation. The aparimenls give an impression of
spaciousness; they have volumes ol double-height and lerraces as
often as possible. The facades combine while concrele, prefabricated
or poured on the spol, with glass blocks and glass slabs, playing with
Iranslucence and skewed views through Ihe lerraces of the apartments,




ZAE 32

OIIE 707172 0| R0{El o] HEL 1j2|2] 14T B52) 28 24|
ofo|g} S+ 2joll xi2l Fx 2ick 1970UcHE £A)2] Fgloj2ks )
eI R3olo] 0] 712] ©f % piof] 22ie] ofR £2 R0k =X
AEsUch 2 Ml xj2] HI gls ol HES M| Foleix| g2
O[FX2l TAIH 2i2in} of Ha| Holl F olE2] Sofzic), WsET=E
[ e 5 32 UE Mool 4el=o] doiHoR £ F 2189 23
Uz =24} o|F0f, 1504 oloixlE Hale| oigMe Syl 45
I FEAR UE SHF 25 E 20m Holx| WM 252]|E9) 2|
2 2|sic), TAE] 8lE of J2l=E wadg-ERlA seio] 920
HAL-ERIA A Cliedt 2ete] IFY Hizle| oja) S8 glof X}
2ido| opnlE gie2 Fol2H & ot o TS| Hilx 524z
2 HFAG MY BF; P F0c), TS| AlRE £5A7)
S8 UEEE 0|R0iH 2lon] Fulsl ofFE2|s 2l ol2ch o|F
HEE 242 olmIESS 8511 3ic), HES 2M2{ Sl FY
ofo] Hale} Ligteh ate] 2u]2 ojoiFic). 2D EA oloixlE 2y
o2t 7t 2x] hrk2olel gls 9GE LM Eic) 2R ol
2 82 7elte ofF ClE AFIYS RolEc), s ajz)e] way
Al FEZ0| Falx|of 2i2n], AE0| e B2 7kssic 15
o 2l= 241 ofulES] Zajolu{Als Foio] Xj2) T 9= o
A ol 2iaH 22 Eic), $x]|2| Ak ol@sio] 247 Ho| 2isie| v
Sl=012ct 947 o £ Sol7 & Zolch. AH2lel 2i-HE AlolT
T Mzleln ZMYe] BAS]] Bol 58 eGeEs| 18|
ofjeiatel 22 LS TAl] 2lido| Z=Ec) o wiSkE SH
24em, 27| 7,26mof 0|2 F{cjat sl viEles aiS0|H
A28, ufFte] Ak sfxjolA Meie| Zo| o HoiFl & ojuEl Uge
o} =i HAEC offlEE gslcks elalE Fof. 270 S =olgl &
52} E2IA T 2ol 23 2ok, SlAlsE AR AR Es dEoM

ERG Wy 232|129 Fa| 3§, 72| G2 o|20fX, o529
o

Elel i S0 x2to) iTa) vinaiMol 2|1 Boj Fcf.

! | A -_\‘ site plan WA=

“ﬁiﬁﬁﬂi JTIT -

A

T s ———— =
e —

I







N A

outdoar space al each unit MItES] 2827



T
T

small city surrounded by a clusler ol buildings ZIBZ01 B2iu2! X2 LREA|




- el - —
/ axonomelnic view Y4 HE2) viw towar from;theinner counyard 2l lMAM 2l MR 2a



a maisonette-type family S8 M

a spiral stairway inside a unit AJC8 1§ NYNE!

:
lawer part of Ihe apartmen! building OfDjE T,

i,




typical lloor plan 7|28 NS

1l plan 18 BRIE




RENOVATION AND EXTENSION OF A TOWN HOUSE,

PARIS 17TH ARRONDISSEMENT

contracting authority: Private sector

contractor: Michel KAGAN, Nathalie REGNIER, architects

site; 16, rue Cernuschi, Paris 75017

prog f and ol a town house

surface arca: 403 m2, SHON (not including non-exploitable surface areal
construction cost: 600,010 euros, exclusive of tax

date of surveys: 2000-2001

completion date: 2001-2003

THE VERTICAL HOUSE

01 an eclectic style, this town house (end 19th - beginning 20th
cenlury), presented a facade in cul stone inspired by the Art Nouveau
mavement, with an arlist studio on the fop lloor. The back facade
looking out on the courtyard had a timber framing in bad condilion, a
courtyard enclosed by parasitic and insanitary structures, and an
unworthy environment, impeding natural light from penetrating into the
house. From this townhouse divided inlo several apartments, the
project aimed lo recover its initial use as a habilation lor only one
family, to modernize it and to render it inhabitable again. The
renovation consisted on the one hand, to conserve identically the
streglside facade with the noble adjoining rooms, and on the other
hand, to translorm the parls adjoining the courtyard facade, lo creale a
patio and accessible lerraces refinished with slabs of wood, and fit out
with window boxes, a5 well as a solarium on the rool. The courtyard
facade was newly reconstructed, with a metal skeleton, and entirely
glazed lo compensale for the enclosed feeling and the lack of fight
caused by the shadow of the high adjoining wall blackened with time.
Orientaled towards the south, a curtain wall inlegrates “sunscreen”

shades starting at the second floor, lined with curtains in the

bedrooms. Interior Iransformations illuminated the spaces as much as
possible, created volumes of great heights, opened up the views anlo
Ihe garden, and made the light penatrate profoundly into the dwelling
The zinc roof of the buliding was demolished on the courtyard side, and
was replaced by a rooflop ‘errce, accessible from the masler bedroom
on the lourth floor by a metal spiral staircase, making for a small

solarium of thirty square meters.
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ﬁ ! BUILDING WITH 83 APARTMENTS AND COMMERCIAL

SPACES, PORT ST MARTIN, RENNES (35)

conlracting autherity; 0CDL

deputy contracting authority. 0CODIM

contractor: Michel KAGAN, Architaet

site: ZAC ol the Port Saint Martin in Rennes (35)

program: 83 condominium units, 12 commercial spaces and cifices
surfoce aren; 8,410, SHON (not including non-explodable surface area)
construction cost; 5,335,715 euros, exclusive of tax

dale of surveys: 20022003 complelion date: 2003-2005

=T O ry



A RELATIONAL ARCHITECTURE

The housing project in Rennes, is indicative ol quality urban
development initialed by the city and contracted by the privale seclor.
The project structures a major enlrance of Rennes, in conlering an
urban presence at the interseclion of Canal d'llle et Rance, and the
route going lowards SL. Malo, as an enlrance demarcaling a strong
[ront facing the canal and at the bridge, all the while managing Lhe
comer of the intersection with transparency. In a strategy of
consolidation ol the urban fabric, it identilies the existing fabric and
configures new limits for il; the project proposes a strong archilecture
of integration in a splintered urbian context. The edifice takes advantage
of its remarkable situation on the banks of the Canal d'llle et Rance, and
proposes a typology of apartmenis thal highlight open floor plan
apartments and terraces, thanks 1o a layout distributed by a syslem of
passageways. The choice of a syslematic disinibulion by passageways
permits one to respond to the durable developmenl objectives while
paying particular attention to the social atmosphere of the building and
ils environmenl. Actually, ihey constitule spaces for conviviality,
meeting places, allowing for easy human conlact. The lerraces run the
length of the living rooms: these are spaces lo live in, that offer a

unique panorama of the city and the canal. The last two slones of the

building are duplex apariments, like houses on the roof made up of a
crowning attic. The structural framework of 6,10 meters provides a
conslructive economy and a flexibility of layout for the apartments. This
framework is made up of a lattice on the lacade which rhymes with the
facade ol shadows and light, and resulls in an “in-batween space”
between interior and exterior, that is at one and the same lime the
expression of the internal function, all the while assuning the presence
ol a strong front facing the canal, giving a new identity to the
neighborhood.

The struclure was constructed in white and gray prefabricated
concrete, highlighted with unrefined concrete elements and with panels
stained with a dark sienna brown color, recalling the local sandstone,
wilh fin joinery in a bravn aluminium, resulling in a noble esthetic,
assured and elegant on the facade, within an economical budget. Al the
same time, the use ol elements, such as the conslruclive giid in
concréle, the cubic volumes of the bedrooms, the panels of glass
blocks, creales an abstract composition and studied lings and
proportions that participate in the establishment of an appropriate
urban scale, and assure the connection of the structure to ils near and
distant envircnment. The number of materials used vas limited

voluntarily with a concern for restraint contributing to the elaboration of

asimple architectonic, conlemporary and timeless. The authenlicity of
the materials, in what they are used for and in putting them to use, the
quality of the spaces and their articulation, the

precise and pertinent urban scale, are the principal characleristics of
this operation, which favor an architeclure al once noble and durable,
but also convivial and appropriate
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PARIS 6TH ARRONDISSEMENT

contracting authority: Private secior

controctor; Michel KAGAN, Nathalie REGNIER Architects
sile: 5, rue des Beaux-Arts, Paris 75006

program: Renavation and restructurization of an apartment
surface area: 170, habitable

construction cost 270,000 suros, exclusive of tax
completion dote: 2004-2005

SIMPLICITY AND MODERNITY

Situated in an old building dating from the eighteenth cenlury, this project
represents a complete restructurization. The necessity Lo repair the existing
floars resufied in the creation of metal flooring o pair with the ofd, in the splting
of the existing boards in order to eliminate al the intlemal pariitions and to free
up the floor plan of its system of compartimentalzation Uhus ereating open and
Tuid spaces, similar 10 a loft, benefiing from the four onentations of the four
caurtyards, this, by adiing ten centimeters of flooring where necessary to
comect the differences in the levels, The continuity of the spaces along the
facades creale a looped circud around the apartment, dvided according toa
cross-iomned plan by stone walls that separate the day and night spaces. Metal
structural repairs made i possibie 1o open up the spaces genemusly, and to get
nidd af the lintels of the doors. The contrast in biack and while was soughl after
for the interior, the floors and tha walls were treated in a uniform manner,
accentuated by the use of a floor of white mineral, walls finished in while stucco,
the doors and kitchen equipment in prebicquered black matle steel, closets in
wood, and ceramics in gray and brown finks in e bathroom. To conserve the
purity of he lines, the heating was inlegrated into the floor and ceikng, and the
windows dressed with siding Japanese panels of linen,
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RESIDENCE FOR STUDENTS AND YOUNG WORKERS,
PARIS 13TH ARRONDISSEMENT

conlracting autherity. RIVP

developer: SEMAPA

contracior; Michel KAGAN, Architect

site: 2-4 rue Bruneseau 75013 Paris

program. Dormitory of 100 uruts, study hall, caletena, parking lotwith 25 spaces

surfoce area: 35604 SHOM [not including non-exploakle surface area), parking spaces not included
estimated cost; 8,372,000 puros, exclusive ol tax

completion dato. 2002-wark in progress
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LAMELLATED BUILDING

The project congists of one-hundred kving units for students or young
workers as well as a study hal, a cafetera, adaitional services, and
twenty-gighl parking spaces. It neaded to complement the archieclune
of the struclure executed for the Cile Technigue e Administralive de la
ville de Paris, the length of Bruneszau Stres!, consoidating the urban
Iabric 2nd rehabilitating Lhe street. The ongingl project foresaw the
construction ol a group o horizonl! buddings, 1o batance (e exisling

olfice lover: a vertical referenca in the peripherad Paris cityscape whose

foundations and parking lots were execuled vath a view 1o fulure
extension. The Seine Left Bank area s in full development and has
plans fo creale important universily programs, and coubd bengfit in s
way from a residzntial program thal panticpates in urban diversity.

Tha edilice is a lono linear struciure rised more than elaven melers
from the ground, and i bwenty-three melers t20 This armangement
aliovss the structure lo escape he presence of the existing buiding of
the emergency services of the ning road. Prolis are armanged
thythmically on the ex

ing fountations. The rooms are spread out on
the four upper livors and are orientated eilier lowards the norhwalha
panaramic view of Pans, or towards the south, everlooking the stizet,
lowrards hry. Thase units are structurad by paritions arranged
according 1o a lrimevrork of 5 85 meters, and vwhosa load is distibuled

on two monumertal beams. The main part of the struclure on wo

4

1_

;AH

lloers, on 1he corner of Brunesean Street and the quai ¢*Olviy, anchors
the Budging to the ground, and contains the entrance hal, a few offices
and housang units, the cafetena amd the recraslion space opening onlo
a sunken patia, and Ihe study ball on the third loor. The laczdes are in
light gray prefabucated concrele; based on the principle of the
repetition of an identical modube, square in propertion, the lillad
surfaces respond fo tha emptiness of the lnggias. The north facade is
smoolh, while Ihe south facade has sun-shading elaments. The panels
of the facades' modules containing shutters are inished with treated
woed and the underneaths of the balconies are finished wilk woaren

lathing. Panels of 0'ass blocks and of transiucent o'ass afternate in the

war ared and on the gable facadas
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100 APARTMENTS, ZAC OF BEAUREGARD, RENNES (35) 1

contracting authority: OPAC of llle et Vilaine region

contraclor: Michel KAGAN, Archilect

site: ZAC (Area of Concerted Development} ol Beaurcgard, Rennes (35)
program: 50 social housing rental units, 50 condeminiums

surface area; 73980 SHON (not including non-exploitable surface area)
estimated cost: 6,965,000 euros, exclusive of lax h
compelition date. January 2006 prizewinning project
completion date: waork in progress
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GARDEN CITY
Tha project is the last urbanized cluster of buildings siluated to the

axtreme northwest of Ihe sixth section of the ZAG of Beauregard, a the
notthvsest periphery of Rennes, The charactenstics of the ZAC tend o
devtlopa “solt” urbanization which associates a very stronq (dea of the
jandscape o the urban concept. In this way Ihe project developed the
concept of opan groups of buildings; a higrarchy of roads; an
jmporance given to planted hedgerovs, to Ihe service roads, 1o the
foatpaths and o bicyclz fanes, in addilion fo the major raules; and of
tha main urban park. This conlers a “garden city” characier to the
ngightorhoad, allovang one 1o imagine the “optimum” condilicns of
2, with a very strong cornecton fo nature, whie beneiting Irom ail
{he advaniages the proximity of the urban stiucture, located at a very
close distance [rom the center of Rennes.

Tha project crealed consideradle urban Ironts on Ihe two major 1oLtes
wihich determined Ihe placement of the apartment block, meaning the
fois Labba avenug, arientated lowards the west, and Amiral Gaspard
de Coligny Streel towards the north. The square set up this way
generaled the dimensions of the biock. and orientated the courtyard
\wards the soulligast providing the best sunlight concilions. Tolne
rorh, the building acts as an urhan frent. The west facade was planned
willh 2 brzak in its central section all the whilz maintaining the
architectural continuity, yet providing an east-west exposure for a
maximum nurber ol apariments. The bullding complex ends with two
symetrical plots exposed lowards he south in tha Beauregard park,
forming an open entranceway. In this configuration the building
situaled to the north of the complax also opens onlo the park much like
a scenic backdrop. Ta the fronl of the park, 2 succession of garden
plots apen tha parcels to the south, and 2temale constructions wih
plant Ife, in a balance of city/ature in harmenry and in continuity with

Iha surrounding woodlzd kndscape. This s an open and permeable
project, integrating exlerior spaces, gardens, lerraces, palios, along the
dopth of the siructure, with the systematic attribution of an exlerior
space to each aparimenl, both on the ground floor and on 2ach stary.
The facades express the structural frame treated in while er a very light
gray corcrele which aitarates with prefabricated concrele panels,
trealed and tinted in the local ealors of a reddish-brown sandstone,
crealing fines, proportions and a patett for the entire eperation. The
Tow skirling walls, or low retaining walls, of locally cut reddish-brovn
santstone go well with e walkways and hedgarows, painting out the
differences in levels bebween tha upper garden and the lower garden, 1o
assure a cantinuity throughoul the exierior spaces, from Ihe street
through to the inlerior gardans. The quality of the enviconment was
\aken inlo consideration in the earest stages of concaption of the
project, with 2 cancern for (he construstive rationale, lor simp'e

solutions, and lor robust and kasting malenals.
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50 APARTMENTS AND COMMERCIAL SPACES,
CLICHY LA GARENNE

developer Semerch

dontractor: Michal Kagan, archipet

gite; rue Poyer, Clhichy Lo Garenne

surface aren’ 4 775 SHON (not incluting non-exploitabla surfaca aron)
estimated cost 5,112,950 suros, exclusive of tax

date: 2005-wark in proaress
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APARTMENT BLOCK VILLA

The building is situated in the ZAC {Arza of Concerted Development)
Trouiilel-Fouguet, the length of Poyer Slreet, perpendicular Lo the
Boulevard Victar Hugo. It is included in an urban development project
\hat proposes o completa the urban framework viith 3 newy slrest
linking Poyer Street lo Trouillet Street, in the prolongation of Martissol
Street which borders in particular the Maison du Peuplz by Beaudouin
and Lods. This struclure is comprised of 50 condominiums, spread
over twao buildings each at the corner of the new street. Il has
commeércial spaces on Ihe ground fioar on Poyer Sireet, as well as
privale gardens attributed la the ground floar apariments, like a “tree-
planted breath™ on Martissol Slreet, a major road

The building is composed essentially of duplex apariments so that the
jtlea ol a “aparimant block-villa” could take shape, like houses slacked
verlically, taking into account the template of the urban project, ging
Irom a small building of five Hoors lo a Haussmann-lke buiding of ninz

B e

W ™

cma B

floors, The aparimenls are systematically af a doublz onentation,
loaking ente both the street and al the interior courtyards. Certain
duplexes on Ihe top fleors even offer far off views lowards Paris. The
choice of a duplex typology allows one to escape e surrounding
urhan density and also use an econemical structure of 5,30 meters
while suggesting Ihe feeling of a villa of three to six main rooms. The
facades express the structural framework eniivenad by terraces and the
visual play of wooden shulters which provide a use adapted lo each
unit and a particular homelife to each apartment,
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INTERVIEW : DISCUSSION WITH MICHEL KAGAN ON ISSUES OF
CONTEMPORARY RESIDENTIAL ARCHITECTURE IN KOREA

by Jeong Jae Heon, SAKHU

0 ] In your architectural works, thrae charactaristics are
distinguishable; ‘excessive segmantalion’, ‘raiined proportion’, and
‘exquisite sculpture’, while sculptural exploration szems to be a
priority issue. Even though there exists na pariect architactural
theony or belief, critics often criticize those who show too much
devetien to an original archileciural expression, 'sculpturalism’
without concerning factors less related with architecture iself.
They put them in & term, ‘Tormalist' for |acks of world view or
narrow thoughts. As a sculptural explorer, how can you speak for
yaurself and so-called formalisis against those eritics?

1t seems to ma that this question reveals the contradictions and
paradoxes of current architectural culture. The first paradox is the
incredible effort of conlempuorary architacks who lry o escape the
avatars of the 20th century by rejecting the modarnity of the great
masters. Qur contemporary culture is eclectic: it is media-savey and
easlly absorbad, Today wa recognize thal the democralization of the
fmage has engenderad a narcissistic sensationalism of “art for arl’s
sake,” with the opportunistic stralegies that go along with it

The sacond paradox is the exislence of an ethics-based
architecture that seeks the authentic. lts persisiem:iz as Kenneth
Framplon's “crilical regionalism™ s thought to demonstrats a
nacessity, As Richard Lang correctly said, “atlitudes create
forms.”

On one side are thoss whe participate in the same protean
movemant, that of the ibertarian tyranny of “anything's possible”,
or of the non-choice. It is radical kitsch, the omnipresent,
untroubled seduction on the world architectura scene. U is
expressed fhrough two-dimensional images, a total disconnection
batwaen structure and envelopa, indifierence to program, a willful
privileging of the aphemeral aspecl of appearances, provoking the
isolation of the preject from ils environment, toward a new tabula
rasa, craating a universe in perpetual evolution, responding to the
notion of “emerging cities.”

On the other side are those who conceive of architecture with
three-dimensional forimal criteria thal guarantee the coherence
and periinenca of its forms. Foer them the recognition of form
depends on the existence of a founding principlz. Il produces a
situated architecture that inscribes iself in the Vitruvian
constraints, and the realities that determine it. Between these two
extreme poles, wiho are Ihe real formalists?

Bayond thesa paradoxes the question cvokes the possibility of
architectural expression as sculptura. If ane cansidars soulplure in
larms of means and the mathemalical and geomatrical
relationships between solid and void, absence or presence, gravity

or lightness, limits or the infinite, light or mass, depth or surface,
COTCAVE OF CONYEX.... 0nE can consider that my cancept of
architecture (5 the instrumentalization of a formal languane, of
which the ebjgctive realities are those of an aesthatic program,
establishing continuity ar rupture betveen interior and extenor,
nqueslioning orignlation, fioht, context. This exploration s an
investigation of the complexity of reality in our socialy, and o the
laws and formal principles that can be a part of il, with cara 10
elaborate an art of living, a new aesthetic, another modernity, in
the lens of universality,

02 In France, those who are influenced by early works of Le
Corbusier are callad 'Meo-Corbusier’. This nicknama seems to
include a negative meaning that thay are copying the works of Le
Corbusier, Ina sense, it is natural that the distinction between
imitation and creation is confusing and unclzar amang the works
of architects who use architectural languages in common. Please
tell us your opinions as an architect who is graatly influenced by
Le Corbusier and his works.

"“To imitate is to undarstand,” said Andr?Lhota, theorist of
Cubism. And 1 would add: 1o understand is 1o do differsntly. To
understand Le Corbusier does not imply 1hal one does Le
Corbusier. In my work as an architect it is difficult 1o see a direct
resemblance to a specific building by Le Corbusier. | am squally
indebted ta Terragni, and | hope someday | will be to Baragan.
My debt toward Le Corbusiar is not direclly visible. It is a source
of mental inspiration that has permitted me to imagine cerain
spaces and not to reproduce forms.

For example, | designed a university building at Cergy-Fontoise.
One of the main sections of the hall is inspired by tha villa at
Carthage, at anothar scale, wilh a staggered supermposition of
levels from the ground to the larrace, This is a proposition about
the continuity of space in section, not in pian, and it has a fanlaslic
spatial richness, This section has bacome an element of languaga
that one can instrumentalize. Neveriheless, | did not censtruct a
building thal resembles that house.

Le Corbusier is certainly one of the freest figures of all of 20th
century architecture. Ha never ceased 1o invent, Lo renavr his
language. To ba comvinced of this, it is anough fo considar the
peried thal goes from the 1920's to the 30°s, today ofien rejected
by the eritice, the sa-callad “white” or “purist” pariod, whichisa
reductiva visw. In the space ol five years he completed Villa
Savoye, a white house, but also the villa of Mandrot at Pradet and

the villa at Mathes, in stone and wood; the weekand house at Saint
Cloud, in brick and Catalan vaults, covared with turf; the
Clart?huiiding in Genava, an entirely matallic structure, with glass
block, wooden balconizs, and red shutlers, that many
conlemporary architects would not be ashamed to call thair own,
At that point in his work, kis thinking was alrsady of infinita
diversily, the vocabulary already in piace, and yet the production
still in process.

Who today is capable of such imelligence, of such invention?
There ara a thousand Le Gorbusiars, just as thera aro a (housand
Picassos. Beyond the diversity of styles and individual
expressions, however, is there not in archilecture the possibility of
a universal language? How can we commuricata if everyone
speaks a private language; if there is nat the recognition that
allows us to share the very things that give sense to architectura?

It is this that makes a work communicable,

03 | remember you showed a great interest in sceneries of
Teherzn road in Seoul. You described the urban scenery of the
irreqular and inharmonious vartical tower clustars in a positive
way as ‘a phenomenon 1hat un-controlled characlers of buildings
are standing together, creating a new dynamism'. The recent
urban ragulations ara, however, taking after those of cities in
Europe, which emphazize refined virtues of cities and harmonious
urxgn landscape of buildings with stronger restrictions,
Considering your early raview and the present situation of Teharan
road with more restrictions, what do yeu think about urban vision
and virlues of Seoul? Can you say more about urban vision and
viriugs of olher cities in Korea?

| obsarvad that Seoul is a city that is daveloping in an anarchic and
chaotic manner, and is very hard to understand at first glance. The
presence of the Han River and the Royal Mountain constitute the
city's foeunding links with its territory. The phenomenen of
densification of the mora recent neighborionds has necessitated
Ihe eslablishment of & syslem of regulation that is able o
structure urban devalepment. | was thus able to observe one thing
that | have alse witnessed in North American cities: the regularity
ot the grid permits responses to all situations and all spaeeds of
urban growth.

On Teheran Road | was impressed by the regulated accumulation
aof 100-meter high towers on tight parcels, constituting a regular
urbian ront, a new measure of {he contamporary city, hat | have

never sgen anywhere else, wilh a refalionship between building




height and street vidth that permits pedastrian movement through
the city. A tower of 100 maters s a reasonable urban scale: the
building correspands 1o the scale of ils conlext, As a

consequence, adjacent neighborhoods seem to be able to develop
al more modest, tradilional scales, creating a very lively contrast
between Teheran Road and the more working-class residential
zones. This association of clear and precise lringes, vath urban
layers that are constitutad of built depths, is very viable for
creating a mix of programs and renawable, manapzable urban
lissues.

04 You once mentioned that imperance of ulility goes prior
fo that of functionality in your works. How are they different? And
vihat is tha boundary line distinguishing ene frem the other?

Itis important o distinguish nations of use, of domesticity, that
establish relationships between the individual, his cullure, and his
viay of life taken as a whole; wilh respect 1o the more technical
anil abstract notion of function. Use is 2 way of projecling onesell
inlo space, to appropriale space for onesell, whila functionalism
establishes an “objective” distance from the inhabitant. This does
not put the notien of functienality inla question, but defines itina
manner that is more complete, sensifive, and perhaps more
progressive.

05 Virtues in conlemporary architecture are mostly
concentraled on use of unique malerials and introduction of new
eifects in ouler skins. On the other hand, once essential elements
in architecture, such as studies In search of better space,
medialion for lile and lime engaped with spaces, and day-lighting
techniques in spacas, are considerad old-fashioned. In the trend of
contemporary architecture, what are the meanings or implications
ol yaur design and works?

Adolf Loos said that only an object that is in fashion goes oul of
fashion. To continug with Loos, the question of ornament, seen as
alatloo, and the over-expression of Ihe surface of the skin,
whatever its sometimes magical effects, cannot reptace the quality
ol inlerior space. The techniques and malerials thal are al our
disposal loday must also respond to the quality of our
environment, and they go beyond questions of fashion and siyla.

06 In your design studio, you seem to locus on how to
accommodate spatial structure and urban context, essential
elements of architecture as mentioned above. As a tutor of
conlemporary archileclure, do you belisve your studio courses ars
slill valuable? Please, explain me and our readers mare about your
design studio al Ecole d'Architecture Paris Ballaville.

The school is he place where tha cullural and professional fulures
of successiva ganerations are in play, As a consequence, the
school must always question ils goals. It theoretically owes itsell
10 propose one or more of the teachings best adapted to the
conditions of practice that will great the newcomer at the end of
his course of studies. The school's questioning must have the
quality of anticipaling future praclices. The sludent is the project of
every responsible school.

In reality, putting this abjective to work is very difficult. One
strategy consisls of giving the student, threugh the pedagogy of
the project itsell, the possibility Lo address the totalily of practices
and lo forge lor himself a culture and know-how capabla of
modifying and adapting itsell. The design project is the best way
lo learn how to leam. In this direclion, all scales can be addressed,
all typas of programs, vithout neglecting the question of housing
that is central. In European culture the spiril of synthesis still
exisls, that of the technical culture of urban quastions, from the
landscape to mega-structures. It is essential to be able ta respond
to the complexity of our contemparary world.

07 Urban residence in Europe mostly consists af high-
density law rise buildings, which is mainly affecled by
architeclural laws and regulalions, irrespective of archilecls'
intentions. Some of your works may also have been controlled by
these regulations. If it were not for these restrictions, can you give
us a piclure of utopian residence? How, do you think, our
buildings, especially residential, can better off without those
requlations?

Over the past decade, togather with my studenls, | have bean
developing a thearelical investination of the question of the urban
tower, with an approach that is at once urban, struclural, and
spatial. The lower is an urban and social condenser, in which
mixed-use programming is a response lo the need for densification
of the contemporary cily, as an allernative lo urban sprawl. It
represents a possible way of intlervening in historic canlers to revive
ancient urban cores, and to creale public spaces there. The urban

tower s both a support and identifying force in tha way it
transforms the city. It responds to the goals of sustainable
developmanl by addressing the question of density and vertical
development, a new realily. Constructing vertically in specific urban
Z0nes seems apprapriate fo mark a place, an urban event, tha entry
into a city, a square... The condensation of elaments along a vertical
axis provokes a relationship between the horizontal and verlical
seclions. The points of view between near and far engender a duality
ol cencept betwaeen the regional scale of the cily in relationship with
Ihe scale of the neighborhood, to rengw the “urban fabric™ and
maodify a lissug by alfirming & news, urban polentiality.

08 In massive developments of apartment housing, including
new lown developments, block lypes are mostly delermined by
reiteration of unils, and new housing complexes are composed by
combination of these blocks types, which has been a routing
procedure of housing design since medernism. In cilies, however,
high rise residantial buildings are becorning more similar to office
towers with highar density. In addition, warks in recently held
Pan-Gyo housing international competition for 3 Unjung blocks
seem 1o suggest some possibilities for new resikdential housings in
Karea(refer to aitached files). What do you think of the situation of
Korean apartment housing? Please lell us your opinicns about
some new possibilities for Korean residential buildings

In the space of 30 years South Korza has greally fransformed
itself with the massiva, indusirial production of housing unils to
respond to an urgency like that which we witnessed in Europe in
the 1950's. This production is still happening today, in an
urbanism of large-scale housing projects, which cannol take inlo
account the exisling cilies, their histary, and the complex
structures of Korean villages. This is today’s challenge: the
typologies that one could propose lo Korea must take into account
Ihe scales of traditional dwellings, from the house to the block.
There will be a need 1o invent intermadiary scales, proposing a
certain density lo avoid urban sprav, wilh a rational urbanism,
able Lo take Into account the environment, lor durable
developmenl. Revisiting the question of the “garden city” seams
particularly interesling, whether it is vertical or horizontal.
Recansidzring the typology of the tradilional Korean patio house,
in accord wilh current lifestyles and construction syslems, would
be a way to reinvent the contemperary Korean dwelling at the

seale of man. French 1o Englsh translation by Rebiecca Willamson
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